
Instructor: Robin Lambert

Ceramics 261 :: Assignment IV :: Plaster Mould, Glaze Tests and Lidded 
Forms

Aim:  To investigate low relief  and texture in a repeating pattern panel that will be cast in plaster. The 
finished negative mould will be used to press clay directly into the plaster creating textured panels used to 
hand build a form. You will use this mould(s) to make both test tiles for glazes and 2 lidded containers.

Task: To create a repeating pattern composition that can be translated into low relief  and texture. Using this 
low relief  form, you will construct two lidded containers and a series of  test tiles.

Designing the Mould
Use a tube of  water-soluble paint and draw freely and directly from the tube of  paint onto paper. Fold the 
paper in half  to transfer the paint image to form a symmetrical pattern. Do a number of  compositions and 
select the one that you find the most interesting and crop it at right angles relative to the fold line to make a 
square or rectangular shape where the image touches the edge of  the format. Try to keep the tile under 15 cm 
square; this will make subsequent processes more manageable. 

Roll out a slab of  clay 0.5 cm thick, place the clay on a sheet of  glass, then roll out a slab 0.25 cm thick and 
place it over the first slab, press down gently so that the slabs grip each other but do not bond permanently. 
Now place the paper composition paint side down on the moist clay, rub gently to transfer the paint and trim 
the clay to the size of  the paper paying attention to keep the edges square (90º) and straight. 

Now translate the composition into texture and different levels by additive or subtractive means.  Careful not 
to create undercuts that will prevent the panel from releasing from the mould. When you have completed your 
panel cover it tightly so that it will remain relatively soft to leather hard until you make the plaster cast, this 
will make casting easier. 

Plaster casting
Roll out a long coil of  clay and fix it to the glass sheet to create a reservoir about 2-3 cm away from the panel 
or use coddles that are available. Mix plaster for the 'milk coat' in a 1:1.3 ratio, which is 1 part water and 1.3 
parts plaster by weight (100 g water to 130 g plaster). Sprinkle dry into wet and allow it to slake (fully wet out 
the particles). Mix for about 1 minute and then allow to stand until the plaster starts to become slightly 
thickened. Pour a thin coat over your pane. Be careful not to trap air bubbles. Let the plaster set up while 
cleaning out your bucket. 

Mix another batch of  plaster; mix as directed and this time add cellulose fibre a little at a time until it 
resembles the consistency of  cooked oatmeal. Apply this over the milk coat to a thickness of  about 2 cm. 
Ensure that the bottom is flat and level. Let this coat set up and after it has finished its heating cycle, it can be 
removed from the glass and the clay model removed. Clean off  the rough edges. Set the mould in the mould-
drying cupboard to dry. Once it is dry, it is ready to use. 
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Making Your Form
Use your mould to make the number of  tiles you will need to make your form – for example, 6 if  it is a box 
with a lid. Keep the panels covered with plastic and do not let them get drier than leather hard.

Test Tiles
Additionally, make 4 tiles from you plaster mould and cut these in to quarters. Mark these on the back with 
your name and bisque them. These 16 tiles will serve as your test tiles to test glazes. Make these first before 
making your boxes.

Notes: 
- Remember to make extra – the project only calls for you to have two forms but plan on making 2 – 4. This 
way you can pick the best two to present for critique. Be prepared! 
- Use your sketchbook to expand and plan your ideas. Talk to your classmates or talk to the instructor about 
problems, hopes or dreams (related to this project). Sketch many ideas before you begin making your forms.
- Check with the instructor before beginning to build your forms – have sketches and references!!! Use 
magazines, books, the internet to look at other artist works and for inspiration.
- Remember, the above listed requirements are the MINIMUM you have to complete for the assignment. If  
you have the time and the ideas, feel free to build more. 
- The following will be considered for marking: effort, presentation, consideration of  the project parameters, 
participation and commitment in and out of  class, demonstration of  depth of  investigation and personal 
challenge and a overall general skill level.
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